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Musical Announcements. 


LEEDS MUSICAL FESTIVAL, 
September 8, 9, 10, and 11, 1858. 

Serial Tickets, including admission to the Town- 
hall «t the Inavguration by the Queen, can be pur- 
chased until further notice either rsonal appli- 
cation, or by letter addressed to T. W. George, Esq., 
Committee Rooms. 

PRICES OF ADMISSION. 

Serial Tickets, admitting to the Seven 

Performances .. oo «2 +s e+ oe 
Ditto ditto, including the privilege of 
one to the Hall at the Inaugura- 
We cd. ok uk ge 50. 06 96 ee 

Single Tickets for each Morning Per- 

formance, Front Seats... .+ «+ 

Ditto ditto, Second Seats .. .. «. 

Ditto, for each Evening Performance, 

Front Seats .. .. se oo oe os 

Ditto ditto, Second Seats .. «. «- 


Holders of Serial Tickets will be provided with 
separate Transferable Tickets for each Perform- 
ance. 


Applicants for Serial or Single Tickets can make 
choice of seats at the Committee Rooms; and the 
Tickets ¥ ae may be called for on every fol- 
lowing Tuesday. 

The Serial Tickets which have been ballotted for 
are now ready for delivery, and yarns are 
requested to call or send responsible persons for 
them as early as possible. 

Tickets will be forwarded by post, on pre-payment 
of One Shilling. nae ore 

The Sev:ond Seats are numbered and reserved. 


Detailed Programmes can now be had at the 
Committee Rooms, 7, Greek-street, Park-row. 
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New Town-hall, Nantwich, Cheshire, 
will be Inaugurated on the 13th of oon ga with 
MORNING and EVENING CONCURTS, under 
the direction of MR. GEORGE LAKE. 
The following artistes are engaged :— 
MADAME CLARA NOVELLO. 
MISS EYLES. 
MR. WILBYE COOPER. 


MR. WEISS. 





Concertina, Mr. GEorGe LAKE. 
Violin, Mr. H. BLaGRove. 


ConpucTor.. .. .. Mr. GEORGE LAKE. 





DURHAM CATHEDRAL. 
The APPOINTMENT of a COUNTER-TENOR 
SINGER to the vacant place in Durham Cathedral 
will be made on Tuesday, the 28th day of Septem- 
ber next. 

The trial will take place on the Thursday, Friday, 
and Saturday of the preceding week, immediately 
after morning service. 

All applications and testimonials must be sent in, 

dressed to Mr, Edward Peele, Registrar to the 
Dean and Chapter of Durham, at his Office in the 
College, Durham, on or before Friday, the 8rd day 
of September next. 

The travelling expenses of the Candidates, who 
shall be summoned to the trial, will be paid by the 
Dean and Chapter, 


College, Durham, July 31, 1858. 


BIRMINGHAM 
MUSICAL FESTIVAL, 
in aid of the Funds of the General Hospital, on 
AUGUST 31, SEPTEMBER 1, 2, and 8, 1858. 
PRINCIPAL VOCALISTS. 
MADAME CLARA NOVELLO, 
MADEMOISELLE VICTOIRE BALFE, 


MADAME CASTELLAN. 
MADAME ALBONI, MISS DOLBY, 


and 
MADAME VIARDOT GARCIA. 


MR.SIMS REEVES, MR. MONTEM SMITH, 
SIGNOR TAMBERLIK, 
SIGNOR RONCONI, MR. WEISS, 


andl 
SIGNOR BELLETTI. 
ORGANIST ..... MR. STIMPSON. 
CONDUCTOR.....seccescceeeeeeeee MR. COSTA, 


OUTLINE OF THE PERFORMANCES. 


TUESDAY MORNING. 
ELIJAH ...........sseee00..-. Mendelssohn. 
WEDNESDAY MORNING. 
pee eee ere 
THURSDAY MORNING. 
MESSIAH............seeeee0+5 Handel. 
Fripay MornNIna. 
JUDITH (a new Oratorio)..... Henry Leslie. 
LAUDA SION ...........0006. Mendelssohn, 
SERVICE IN C...........0«6. Beethoven, 
On the Eveningsof Tuesday, Wednesday, & Thursday, 
GRAND MISCELLANEOUS CONCERTS, 
And on the Evening of Friday 
A DRESS BALL. 





Prices OF ADMISSION TO THE HALL. 


2s. d. 

Tickets for Secured Places for the Morning 
Performances . . . © «© 2 110 
For Unsecured Places . . . . 2.010 6 

For Secured Places for the Evening Per- 
formances. . . «6 « « »« 015 0 
For Unsecured Places . . . .« «080 
For the Ball—Gentlemen’s Tickets . . 012 0 
Ladies’ Tickets Breet eee 

For admission to all the Performances, and 





to any part of the Hall except the 
Orchestra, but without the privilege of 
aSecuredSeat. . . . .«. «© 550 


STRANGERS’ CoMMITTER.—This Committee will 
ballot for and select places for parties (whether 
resident in Birmingham or not) who cannot con- 
peniently ballot for their own places. Applications 
to the Stranger’s Committee be we e, either 

rsonally or by letter, to George Whateley, Esq., 41. 

aterloo-street, Birmingham, and will be received 
up to Thursday, the 26th of August. No application 
will be attencied to unless it accompanied by a 
remittance of the full price of the places required. 

LopGInGs.—Visitors desirous of engaging Apart- 
ments during the approaching Festival, are pequested 
to make application, by letter, to Mr. Harrison, 
musicseller, Colmore-row and Bennett’s-hill, Bir- 
mingham. 

SPECIAL RAILWAY ARRANGEMENTS have been 
entered into with the Loudon and North-Western 
Great Western, Midland, Oxford Worcester and 
Meh Pte ay Stour Valley, North Staffordshire, 
and South Staffordshire Railway Companies, 
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Musical Publications. 


BIRMINGHAM, HEREFORD, AND 
LEEDS MUSICAL FESTIVALS. 


Handel’s Messiah, 1s. 4d.; Israel in Egypt, 2s.; 
Acis and Galatea, 2s.; Dettingen Te Deum, &c. (142 
ages), 28.; Haydn’s Creation, 2s.; and Seasons, 2s. ; 
Mount of Olives (Beethoven), 2s.; Stabat Mater 
(Rossini), 2s.; Beethoven’s Service in ©, gs. 
bert Cocks and Co.’s Original 2s. HAND- 
BOOKS FOR THE ORATORIOS. Specimen 
pages of 21 works, gratis and postage free, 
_ London: ROBERT COCKS AND CO., New Bur- 
lington-street. 


HAMILTON’S Modern Instructions 
for the Pianoforte. Re-edited by the Great Czerny. 
185th Edition. 4s. 

“ We are informed that the sale is frequently 500 
copies weekly, and, like Aaron’s rod, that it has de- 
voured all inferior productions. No one, therefore, 
need be under any doubt as to which is the best.”— 
The Bookseller, June 24. 

Hamilton’s Dictionary of 3,500 Musical Terms, 
=  ~ gmene 1s.; Clarke’s Catechism, 5ist Edi- 

on, 1s. 


MUSICAL NOVELTIES, gratis and 
poet free.—Large LIST of the most recent PUB- 
ICATIONS, vocal, instrumental, theoretical, &c, 


London: ROBERT COCKS AND CO., New Bur: 
lington-street, W. 








ahusigal Instruments. 











W. M. BLAGROVE’S newly-invented 
FOLDING VIOLIN MUTE, constructed so as to 
impart to the violin a soft, pure tone, without in- 
jury to the instrument; used in tho orchestras of 
the Royal Italian Opera, Covent-garden, Royal 
Academy of Music, &c. May be had of all music- 
sellers, and of W. M. Blagrove, 71, Mortimer-street, 
Cavendish-square, W. Price 1s. 6d., or in morocco 
case, 23. ? 





ORGAN.—For Sale (new), a small, 
sweet-toned BOUDOIR ORGAN, in polished ma- 
hogany case, decorated front, with two rows of 
keys and pedals, containing nine stops. Price £125. 
Also, some small Finger Organs, in painted cases, 
nearly new, cheap. Apply at King’s ( Factory, 
Bear-yard, Lincoln’s-Inn-Fields, W.C. 





FOR SALE.—A powerful-toned five- 

t HARMONIUM, in_neat mahogany. case, 
ae Lowest price £9. 16, Pritchard’s-road, Hack- 
ney-road. 





To the Music Trade and Profession.— 
The LARGEST and CHEAPEST STOCK of SE- 


trect, Middlesex Hospital. Harps by £ Brat, 
te. witund Organe, Se. Tieaclorte tuners 
rovi Valuations effected, and 





and Repairers \. 
every class of buminees connected with the Musical 
Pro! 1 ni ted, 
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NOTICES, &c. 


The Musical Gazette is published every Saturday morning, and may be 
~obtained of any newsvenders in town or country. Subscribers can have copies 


egularly forwarded from the office cnsending their name and address to 11, 
“Crane-court, Fleet-street. Country subscribers have their copies seut free by 

20st for 4s, 4d, per quarter, if paid in advance, 15s. per annum. Subscribers in 
ytown and the suburbs have theirs delivered for 3s. 3d. per quarter. 

Allremittances should be addressed to the publisher. 

Post Office Orders should be made payable to Joun Smitu, Strand Office, 
and addressed No, 11, Crane-court, Fleet-street, London. 

The City agent for the Musical Gazette is Mr. J. A. Turner, 19, Poultry 
The West-End agent is Mr. Hammond. 214, Regent-street. Single copies of the 
Gazette may be obtained at either of these establishments, but the musical 
yrofession and amateurs are respectfully invited to enter their names as regu- 
ar subscribers on the terms above mentioned. 

Payment of subscription may be made in postage stamps if preferred. 

Notices of concerts, marked programmes, extracts, &c.,should be forwarded 
as early as possible after the occurrence. 
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Tue first season of the Royal Italian Opera at the new theatre 
was brought to a close on Saturday night ; and when we reflect 
that this time last year the building of the house had hardly com- 
menced, we are bound to acknowledge that the highest praise is 
due to Mr. Gye and those under him for their exertions. It must 
be borne in mind that considerable doubt existed as to the pos: 
sibility of itscompletion. We must, therefore, especially commend 
the zeal and energy which enabled the manager to act up to the 
announcement contained in the prospectus of opening on the 15th 
of May. Such an undertaking—successfully and perfectly carried 
out—should have commanded a greater amount of support than 
has been accorded this season. Not only had the house to be 
built, but the whole of the dresses, scenery, music, decorations, 
&c., had to be provided. Yet the public, and nearly the whole of 
the press, have witnessed the event withan apathy scarcely to be 
believed. The evident desire to keep faith with the public, which 
must have entailed considerable labour and anxiety of mind on 
those engaged in the undertaking, will possibly be better appre- 
ciated next season. Let us hope that such may be the case. It 
seems really as if people were annoyed that their expectations of 
failure on this point were disappointed ; and we are sorry the 
management have not received the full amount of credit, or—what 
would have been more to the purpose, of profit—to which it was 
80 fairly entitled. 

Between the opening night, the 15th of May, and last Satur- 
day, the 14th of August, eleven operas have been brought before 
the public, in a state of completeness that showed nothing of the 
haste with which they must necessarily have been prepared for 
representation. They have been remarkable for the splendour 
of the dresses and decorations, and have, besides, afforded Messrs. 
Grieve, Telbin, and Beverley excellent opportunities of exhibiting 
their talents in scenic display. Certainly, but one of Meyerbeer’s 
was included in the number—and with that, 7he Huguenots, the 
season opened. The list of those that followed includes Zyaviata, 
Lucrezia Borgia, Fra Diavolo, lt Barbiere, Il Trovatore, Otello, 
Martha, Norma, Don Giovanni, and Zampa; Mercadante’s 
It Giuramento was announced conditionally, ‘‘if the time per- 
mits ;’’ and, considering the circumstances, we are not surprised 
that ‘“‘time’’ had the best of it. Thus, with respect to that 
portion of the prospectus, the public have had all that was pro- 
mised. Of the singers announced, all have appeared, with the 
exception of Miss Victoire Balfe and Herr Formes. The 
absence of the latter has not been so much felt as might have 
been anticipated—M. Zelger proving an efficient substitute in 
The Huguenots, and Ronconi’s Leporello being a positive gain. 
Madame Grisi still maintains her supremacy in her principal 








characters—she positively appears to grow younger—she exhibits 
the same amount of intensity, pathos, and energy that have 
gained for her the proud position she so justly holds; while her 
vocalization, even now, with the exception of a few notes, is un- 
approachable. Bosio’s graceful singing and acting in La Traviata, 
Fra Diavolo, and Martha deserve notice, as does also the bril- 
liancy with which she renders the florid music of Rossini, in JZ 
Barbiere. Her Zerlina in Don Giovanni was remarkable for the 
charming ease and purity with which she sang this most delightful 
music ; and she has admirably maintained her position this season. 
Of Madame N. Didiée, too, we have only to speak in terms of 
unqualified praise. She has proved herself, on more than one 
occasion, an artist of first-rate talent; her Orsini and Azucena 
would alone place her in a conspicuous position, and in her sing- 
ing this season there was a breadth of style and facility of execu- 
tion that gave evidence of diligent and careful study. Mule. 
Marai, we regret to say, has not fulfilled the expectations she 
raised at one time of beconing a valuable acquisition in second 
parts. Her voice throughout the season has been tremulous and 
uncertain, and appears overworked. This was also, to our think- 
ing, the case with Signor Tamberlik’s voice: it wanted the power 
and brightness of tone of former seasons. It really seems as if the 
audience would never suffer this gentleman to go to rest without. 
singing one of those startling chest notes for which he has become 
so noted. This season, at all events, his singing has pro- 
duced but little effect, until the exactions of the audience in this 
respect have been complied with. Such immense exertions must 
soon wear out the finest organ. Signor Tamberlik had, there- 
fore, better make his fortune as speedily as possible, for if he or 
the public persist in this practice, his voice will not last many 
seasors. We should, however, be sorry to lose so accomplished 
an artist, who both sings and acts with taste and judgment, and 
would, therefore, suggest a little forbearance on the part of the 
public, and advise the gentleman to restrain his powers in some 
degree. Mario has been in excellent voice throughout the season. 
This has greatly contributed to the success that has attended the 
operas in which he has appeared. His Raoul, Manrico, and 
Almaviva were as attractive as ever; and the graceful expression 
and finish of his performance of Lionel in Martha was equally ap- 
preciated, and will doubtless necessitate the production of that light 
and pretty opera so long ashe continues before the public. Of his 
Don Giovanni we have lately spoken, and see no reason to alter our 
opinion. As we said then, we hope that next season the music may 
be restored to the state in which Mozart left it, and that a singer 
may be found equal to the part. That is surely not too much to 
expect of one of the greatest lyrical establishments of the present 
time. Signori Gardoni and Neri-Baraldi have advanced in public 
estimation, and shown themselves fully equal to parts entrusted to 
them. Ronconi’s two new impersonations, Leporello and Dan- 
dolo (Zampa) have added considerably to his reputation as a great 
artist; while his Figaro, Lord Rocburg, and Iago have been as 
ably sustained as in former seasons. Of Signori Graziani, Tag- 
liafico, Zelger, and Polonini, we have only to mention that they 
have displayed a commendable amount of care, ability, and judg- 
ment in their various impersonations. The Commendatore of 
Tagliafico,"and the Masetto of Polonini, were admirable perfor- 
mances, Of Mdlle. Parepa we can hardly speak with certainty. 
Her appearance late in the season in Zampa afforded but scanty 
opportunity of judging of her powers. She, however, produced 
a very favourable impression, and gives promise of future excel- 
lence. 

The orchestra, under Mr. Costa, was magnificent, and has been 





one of the greatest attractions of the season, It is justly entitled 
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to unqualified praise. The chorus has been, as usual, very 
efficient. We regret, however, the difficulties that prevent the 
introduction of youthful and fresh voices in this department. 
Surely something might be done to replace some of the worn 
out voices, and render the chorus equal in point of tone and 
effect to the other parts of the establishment. 








dtletyopolitun, 


CiosE oF THE SunDAY Banps Season 1N THE REGENT's- 
PARK.—The Sunday Bands Committee determined early this 
season to rely mainly on the sale of programmes to raise a fund 
to sustain their expenses, but, finding their hopes disappointed to 
the extent of £37, they have determined to bring the season to a 
close on Sunday next, August 22nd, when the band will play 
from 4 o'clock till 7 in the evening. 


Ricumonp TuEatre.—This elegant little theatre, now called 
‘* Her Majesty’s Richmond Theatre,” opened on Monday last, 
under the patronage of the nobility and gentry of the locality. 
Mr. W. Sidney, the manager of several of the best provincial 
theatres, is the lessee. ; 


A grand national archery competition will take place at 
Eglintoun on the anniversary of the celebrated tournament, when 
the prizes are intended to be upwards of £100 in value. The 
contest to be extended over two days. Archers will be present 
from all parts of England and Scotland. 


MapamMeE ALBoNI appeared yesterday at the Crystal Palace. 
Particulars of the concert in our next. 

A very Lixety AnEcpotE.—The Crystal Palace at Syden- 
ham, which turns everything to account, has had recourse to 
concerts. An honest yentleman present at one of these lyrical 
Fées, more deafening than harmonious, approached to the orchestra 
during a pause, and addressing a violoncellist, spoke to him 
somewhat as follows:—‘' You make six shillings a-day, sir, and 
play twelve pieces; this amounts to 6d. each. The last polka 
pleases me very much—be kind enough to play it over again for 
me alone. There is sixpence, sir.’’ ‘* What do you mean, sir ? 
You no doubt want to insult me.”’ ‘That is my look out. Will 
you give me sixpenny-worth of violoncello?’’ The indignant 
artist replied by the most vigorous blows ever given by a Briton’s 
fist.—Guide Musicale. 


The following is the return of admissions to the Crystal Palace 
for six days, from August 13 to 19 :— 


Admission Season 
on Payment. Tickets. Total. 


Friday Aug. 13 (28.6d.) .. 1,082 716 1,798 
Saturday , 14 (1s.) és 9,617 1,183 10,800 
Monday #58 i -- 14,493 1,420 15,918 
Tuesday ,, 17 Fe we 6,295 630 6,925 
Wednesday » 18 - oe 5,285 596 5,881 
Thursday , 19 rr oe 5,373 520 5,893 





42,145 5,065 47,210 





Cheatrical. 


—_—o— 


LYCEUM.—On Monday last Zhe Lady of Lyons was produced at 
this theatre, and introduced Mr. Leigh Murray as Claude 
Melnotte, and Mrs. Charles Young as Pauline. Mr. Murray 
looked the part remarkably well, and was much applauded through- 
out his performance. e can scarcely say it was effective, as he 
lacks the physical power and intensity necessary for the proper 
rendering of the character; light comedy being more his speciality. 
Mrs. Charles Young acted with great judgment. Her lady-like 
quietness and sensibility render her peculiarly suited to the 
character. The other parts were sufficiently well filled. Mr. 
Widdicombe as Peter Polt in the farce of the Z'wo Polts was 
very funny, and Mr. and Mrs. Howard Paul were very amusing 








in one of their popular sketches ; Mrs. Paul introducing her song 
“Hurrah for the Highlands,’’ 


ST. JAMES’.—Mrs. Stammers benefit took place at this theatre 
on Monday evening, when the play of Zhe Hunchback was per- 
formed. ‘he Lénéjiciaire essayed the part of Julia for the first 
time, and although apparently not unacquainted with the business 
of the stage, she evinced sufficient embarrassment to disarm 
criticism ; she was however much applauded. The other charac- 
ters were tolerably well sustained. A vocal and instrumental 
concert followed, supported by Mdlle. Henrie, the Misses Robin- 
son, Miss M. S. Edwin, Signor Morelli, Mr. Bartleman, Signor 
Celli, Mr. Malcolm, &c.: conductor, Mr. F. E. Berger. The 
house was well filled, 





Tue New Pavition THEATRE, WHITECHAPEL.—The old theatre 
bearing this name was, it will be recollected, destroyed by fire 
in 1856, since which period the site has remained perfectly dor- 
mant, but within these few days a new building has been com- 
menced hy Mr. Douglas, the spirited proprietor of the Standard 
Theatre, with a view to producing a theatre upon a very large 
scale. Already the walls have attained a very considerable 
height, und from the rapid progress of the works the whole is 
expected to be completed in October next. The style of archi- 
tecture comports with all the modern improvements requisite for 
theatrical purposes, and has been designed by Mr. Simmons, of 
Alie-street, the architect, which is being effectively carried out 
by Mr. Tolley, of Lamb-street, Spital-square, the builder. The 
extreme length of the theatre witbin the walls will be 135 feet, 
width about 75 feet, and height 48 feet from the level of the pit 
to the ridge of the roof. The stage will be very ample, the object 
being to represent nautical dramas with the greatest effect, and 
the width at the opening of the curtain is consequently to be 
nearly 50 feet. The horseshoe area in front, to be appropriated 
to the audience, exceeds 50 feet in the widest part, and with the 
four tiers of boxes contiguous to the pit, and the latter with the 
two tiers of boxes, and gallery in front, is calculated to seat 
4,000 persons. ; , 

The lighting will be in the most effective style, the chandeliers 
to be furnished by Messrs. Defries, of Houndsditch ; the centre 
chandelier to be a fac similie of that which they have supplied 
to the Royal Italian Opera House. r 

The site of this theatre, with avenues, approaches, &c., will 
occupy an area of nearly a quarter of an acre. 


Tue Dramatic Cottece.—It is gratifying to hear of the pros- 
perous progress that is already being made by this jmeritorious 
scheme. Its originators are laying their shoulders to the wheel 
with manly energy. Mr. C. Kean and Mons. Sainton have 
each promised houses; Mr. Webster gives stone to face the hall 
and houses, and also stone for the schools. The Olympic, Surrey, 
City of London, and Adelpbi Theatres give benefits. In the 
short time that has elapsed since the scheme was brought before 
the public, the donations, in houses, lands, and subscriptions 
amount in value to £4,330, and the snnual contributions to 
£216. The most distinguished Italian singers have contributed 
liberally. The titled ladies who in early life graced the boards 
have generously remembered the profession which they once 
adorned. Amateurs of the drama have announced their inten- 
tion to present—one a clock, another a cup of comfort for the 
inmates of the institution, and so forth. And, crowning grace of 
all, her Majesty, with discrimating judgment, had caused to be 
intimated that as soon as the plans had acquired a substantive 
character its promoters might apply for her Majesty s patronage 
—which has just been indeed conferred, with a donation of £100. 
Under the active and intelligent guidance of the accomplished 
gentlemen who at present stand at the head of our London dra- 
matic establishments there cannot be a doubt of success.—Daily 
News. 





Mapame GasstEr sailed on Saturday Jast in the Arabia from 
Liverpool to New York, where she is about to commence an 
engagement of six months at the Italian Opera House, under the 
direction of M. Maretzek. Madame Gassier was accompanied by 
M. Gassier and Signor Pierini, the former of whom has only 
recently returned from that city, after a very successful engage- 





ment. 
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LEGAL. 


—_—o— 


[Before Mr. Justice WiLLEs and a Common Jury. | 
CESARINI ¥. RONZANI.. 


This was an action brought to recover a balance of £49 3s. 4d., 
under an agreement made by the defendant to pay the plaintiff a 
certain sum of money for singing at the Royal Theatre, at Turin, 
of which theatre he was the principal director. 

Mr. Serjeant Shee and Mr. Joyce appeared for the plaintiff ; 
Mr. Edwin James, Q.C., and Mr. Hawkins were for the de- 
fendant. 

Serjeant Shee, in opening the case to the jury, said, that the 
plaintitf, Adelaide Cesarini, was the daughter of an Italian gentle- 
man who had settled for some time in London, and kept a private 
boarding-house in Golden-square, and she was possessed of con- 
siderable talent as a singer and teacher of music. The defendant, 
Dominico Ronzani, was also an Italian, and a resident at Turin, 
but in the year 1856 he was engaged at the Italian opera as b llet 
master, and became acquainted with the father of the plaintiff 
and the plaintiff herself, and was on friendly terms and frequently 
visited the family. The plaintiff at this time desired to appear 
upon the stage as a singer, and she mentioned the subject to the 
defendant, who advised her not to make her débdét in London but 
go to Italy, and when she had acquired some reputation as a 
singer in that country to return to England and make her appear- 
ance at an English theatre. The defendant at the same time sug- 
gested that she should go and sing at one of tke Theatres of Turin. 
The defendant left England about this time and went to Turin, 
and some correspondence passed between him and the father of 
the young lady upon the subject of her having an engagement to 
sing at one of ihe ‘Turin theatres, and in November, 1856, the 
defendant offered to give the plaintiff 2000f. if she would come to 
Turin and sing during the season from December to March. The 
engagement was accepted, and the defendant then wrote to the 
plaintiff and requested that she would study the part of Violetta 
in an opera of his own composing, called J/ Bravo. She did so, 
but she discovered that her voice was not suited to the part, and 
her father wrote to the defendant and informed him of the fact, 
and the defendant still expressed his desire to carry out the en- 
gagement, and the plaintiff accordingly proceeded to Turin, 
accompanied by her mother and sister, and they arrived there in 
the beginning of December. ‘The defendant at this time bad the 
management of two theatres in Turin, one called the Regia, or 
Royal, and the other the National Theatre ; and it was under- 
stood that the young lady was to be introduced as first singer at 
one of these establishments. The defendant, it appeared, after 
the plaintiff had arrived at Turin, azain requested ber to study the 
part of Violetta, and she consented and went to a rehearsal, but 
found it was clear.that her voice did not suit the part, and the 
defendant at length admitted himself that this was the case, and 
he engaged the services of ancther lady to perform it; but, 
although the defe dart was so very anxious to have his opera of 
Ii Bravo brought before the public it appeared that it was not 
successful, and was withdrawn, and the plaintiff then played the 
part of Fenena in another opera called Nabucco, bin she con- 
tinued to play in this character during the whole season; and he 
was instructed that the defendant denied her the indulgence of 
pve | absent on the day ber mother, who bad been taken ill and 
died in Italy, was buried. During the period of her performing, all 
the money she received was 820f., about £33, and the present 
action was brought to recover the balance due to the plaintiff 
under the agreement in question. The learned counsel concluded 
by stating that he did not anticipate a very fair defence would be 
set up, and he believed that an attempt would possibly be made 
to show that the young lady's performance was not satisfactory to 
the public, and that she was not competent to undertuke the posi- 
tion of prima donna. But if this were done he should show that 
the defendant himself, in one of his letters, had spoken in a very 
favourable manner of her performance in the character of Fenena, 
and stated that she had given great satisfaction to the public; 
and he should also be able to show that the defendant engaged 
her to sing at the St. James's Theatre, at a salary of £4 per week 
after she had returned from the engagement in Italy. 

Malle. Adelaide Cesarini, the plaintiff, was then examined. 
She stated that she first became acquainted with the defendant in 
the latter part of 1856. He was at that time ballet-master at the 
Italian Opera. He was aware that she had a desire to go upon 





the stage, and he advised her to study /’Elisir @amore. At the 
end of the opera season the defendant left London fur Italy, and 
she continued to study. Soon after this she received a letter 
from the defendant requesting her to study the part of Violettain 
an opera called Ji Bravo, and she did so. In November she 
received the offer of 2000f. for the four months’ season at Turin, 
and she went there, accompanied by her mother and sister, and 
arrived at Turin on the 9th of December, and the defendant pro- 
vided her with apartments at the National Theatre. The defend- 
ant wished her to play the part of Violetta, and she told him she 
could not do so; and he knew it; but he insisted, and she went 
to rehearsal, and the defendant shortly afterwards told her that 
he bad engaged another actress to perform the part, as be found it 
would not suit her voice. She made her first appearance in 
January, 1857, in the part of Fenena, in the opera of Nabucco. 
Her mother was taken ill and died, and the defendant insisted on 
her performing on the day she was buried, although she asked 
him for the indulgence of being absent on that evening. She 
received altogether from the defendant about £34, and when the 
theatre closed she asked him for the remainder of her money, but 
he said he could not give it her then, as he had so many expenses. 
She left Turin on the lst.of April, and came to England subse- 
quently with her sister, and the defendant, who had become the 
manager of the St. James’s Theatre, engaged her to sing there at 
a salary of £4 a-week. All the other prima donnas had the same 
salary. 

Cross-examined by Mr. James.—Her father and the defendant. 
were on very intimate terms, and the latter frequently visited at 
their house. She could not play the part of Violetta at all. It 
did not suit her voice. It was too high. While she was at Turin 
she signed some paper at the request of the defendant, but sbe 
did not know the nature of it. It very likely was the same now 
produced. 

Mr. James here put in a wriiten paper in Italian, which was 
signed by the plaintiff, and which purported to state that she had 
received the sum of 250 livres as a final settlement of her claim 
upon the theatre. ; 

Cross-examination continued.—Her engagement at the St. 
James's Theatre only lasted about six weeks, and Mr. Braham 
made up a portion of the salaries that were due to the singers. 
She was not aware whether any application for the balance due to 
her was made to the defendant after he returned to this country. 
Her mother was taken ill at Susa, about two hours’ journey by 
railway from Turin, and the defendant advanced some money for 
her use, and also to redeem their luggage. She had never per- 
formed anywhere but at Turin. The audiences at that place 
were very critical. They generally hissed all the the time of the 
performance. (A eg) 

Mr. James.—That must have been a nice treat for the actors ! 
(Laughter. ) . 

The witness then said she believed the reason they hissed was 
that Ronzani was not a very great favourite with the public of 
Turin, and that they were dissatisfied with the engagements he 
made. She added that the audience did not hiss her--she was an 
exception. (A laugh ‘ 

ccenesiaios < plaintiff said that the reason the defend- 
ant was not asked for the money was that they were on such 
friendly terms with him, and they thought he would pay it with- 
out, She also said that if she had been aware that the paper she 
was asked to sign at Turin was a receipt, she certainly should 
not have signed it. The defendant always professed great atfec- 
tion for her. rie 

Constance Cesarini, the sister of the plaintiff, proved that she 
accompanied her to Turin, and that she played three or four 
months. She considered that she was very well received by the 
public in the character of Fenena. 

By Mr. James,—She did not play any other character. The 
reason for this was that she was not asked to do so. 

Mr. James asked the witness whether Nabucco was not a 
species of Nebuchadnezzar? (A laugh.) 

The witness said it was. i 

By Serjeant Shee.—The opera of Ji Bravo did not succeed 
at all. : 

Mr. James here said, that the only answer he was instructed to 
make to the action was the receipt that had been put in, and the 
only question was whether his Lordship thought such an instru- 
ment was binding upon the plaintiff. 
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#FMr. Justice Willes said that, under the circumstances, he 
thought it was not. 

Mr. James then said that he could not call the defendant to 
give his explanation of the matter because he was not in this 
country, and he must therefore consent to a verdict. 

The jury consequently found for the plaintiff. 


LEEDS COUNTY COURT, Avevusr 16. 
(Before T. H. Marsnart, Esq., the Judge.) 
SPARK v. NEWBOUND. 


Mr. Blanshard (instructed by Messrs. Dibb, Atkinson, and 
Piper), was counsel for the plaintiff; and Mr. Ferns was advo- 
cate for the defendant. 

Mr. Blanshard, in stating the case, said the plaintiff, Mr. 
Spark, was a professor of music, residing in Leeds, and he 
brought this action to recover the sum of £4 from Mr. Thomas 
Newbound, under the following circumstances :—Mr. Newbound 
was the father of a lady who was pretty extensively known 
amongst musical men as a lady of considerable promise, and who 
had performed not only at Leeds but in other places. The par- 
ticulars of the plaintiti’s demand would best explain the nature 
of the case. The first item was as follows:—‘' June 19.—Half- 
year's premium, due this day, under articles of agreement dated 
the 19th June, 1855, between you and your daughter Mary on 
the one part, and the said William Spark on the other part.’’ 
The second portion of the claim was as follows :—‘‘ June 
21.— To half the rumeration received by the said Mary 
Newbound, at a concert at Louth, due according to the pro- 
visions of the said agreement, £2.’’ The agreement under which 
the action was brought was made on the 19th June, 1855, 








Mr. Blanshard.—On the part of the plaintiff I should be glad 
if the matter were referred as your Honour suggests. 

Mr. Ferns then stated the legal objections which he intended to 
take as to the validity of the agreement. He submitted that the 
agreement was really an indenture, and should therefore be on a 
stamp; that there was no mutuality or sufficient consideration 
appearing upon the face of it to bind the defendant at all; that 
there was no beneficial consideration to Miss Newbound, and 
that it was therefore inequitable and unjust towards her; and 
that as to the £2 claimed in respect of Miss Newbound’s services 
at Louth, there was no covenant in the agreement rendering the 
defendant liable to pay to Mr. Spark any money which Miss New- 
bound might receive for services to third parties. 

His Honour inquired if Mr. Blanshard intended to prove that 
Miss Newbound had been paid for her services at Louth ? 

Mr. Blanshard.—She has received the money herself. 

His Honour.—Have you any evidence to show that it has been 
paid to the father ? 

Mr. Blanshard.—I cannot do so except by calling Miss New- 
bound. I should prove the payment of the money into her hands, 
and then call her. 

Mr. Ferns said he also should show that, even if the contract 
was binding in law, the conditions of it were broken by the plain- 
tiff, after repeated remonstrance. 

His Honour suggested that the objections should be taken 
seriatim. 

Mr. Ferns proceeded to argue that the agreement, being in the 
nature of a deed of indenture, to make it binding it should be on 
astamp. It was clear that it was a deed of apprenticeship, for 
the second clause provided that Mr. Spark should teach Miss 
Newbound the art of singing to the best of his skill and judg- 


between Thomas Newbound, of Leeds, innkeeper, on the first | ment, and that Miss Newbound should, at any time, in considera- 
part, and Mary Newbound, his daughter, spinster, on the | tion of this, sing for him whenever he should require her services, 


second part; and William Spark, of Leeds, professor of music, 
on the third part. 


This, he argued, was an indenture of apprenticeship, requiring. 


The agreement set forth that it had been| according to the Stamp Act, to be stamped and under seal. 


agreed that Mr. Spark should teach and instruct Miss Newbound | This agreement was not stamped, and therefore it was a defective 


in singing upon the following terms and conditions, viz., that Mr. 


document. Mr. Spark did not covenant to pay Miss Newbound 


Spark, during the term of four years, should teach and instruct | or give her any consideration, except tl.at he should give her one 
Miss Newbound to the best of his skill and judgment, and that | lesson a-week. ; 


he should give her one lesson a-week at the least, unless prevented 
by sickness or unavoidable absence ; that Miss Newbound should, 
during the term, on request being made, sing at any concert, or 
any musical meeting, either public or private, at which Mr. 
Spark was present, without consideration; that she should not, 
during the term, accept any engagement as a singer without Mr. 


His Honour.—Is not the promise to give one lesson a-week a 
covenant ? 

Mr. Ferns.—I don’t know that it is a covenant. 

His Honour.—Be it one thing or another, it would be an 
agreement. 

Mr. Ferns.—It is a proposition from the beginning to the end, 


Spark’s consent ; that Mr. Spark should receive one-half of the | and Miss Newbound agrees to nothing. 


remuneration which was paid to her for services rendered at any 


His Honour. —They do not say she did; the question is, is the 


performance, &c. ; and that Mr. Thomas Newbound, the father, | father bound by the agreement ? 


should pay to Mr. Spark, during the term, £4 per annum, in 


respect of the instruction imparted. 


Mr. Ferns.—The father simply promised by the agreement to 


These (said the learned | pay £4 per year. 
counsel) were the provisions of the agreement ;—the sum to be 


His Honour.—And he bas not paid it; surely there would be a 


paid by Mr. Newbound was exceedingly small, while the advan- | breach if £2 were owing ? 


tage to Miss Newbound would appear to be very great. 


Miss 
Newbound, after the agreement was concluded, appeared in| defendant was liable to pay the £4 yearly, but he contend 


Mr. Ferns did not deny that if the agreement was eee 
ed that 


public as one of Mr. Spark's pupils, and one would have sup-| be was not answerable to Mr. Spark for any moneys which Miss 
posed that it would have been to her interest to have allowed the | Newbound might obtain for her services. 


agreement to expire by effluxion of time. 


She, however, had 


His Honour called Mr. Ferns’ attention to the fact that the 


not done so; there was yet about a-year before the term would | agreement was a mutual one between the three parties, binding 
expire; but Miss Newbound had thought proper to put an end | upon each of them. 


to the contract, and the plaintiff had been compelled, therefore, . : : 
On the 22nd June, notices were served | dation for the assumption that this agreement required a stamp. 


to bring this action. 


Mr. Blanchard submitted that there was not the slightest foun- 


upon Mr. Newbound and his daughter by the plaintiff's solicitors, | It did not profess to be an indenture, but a simple agreement, 


setting forth that Mr. Spark was ready to fulfil his engagements, 


not under seal. He defied Mr. Ferns to show that the document 


and that he should hold them liable for damages resulting from | was invalid, on any of the grounds he had stated. The sgree- 


the breach of contract. 
concert at Loutb, and received £4 for her services. 


under the agreement for his half-year's service. 


His Honour inquired of Mr. Ferns what was the defence to 


the action ? 


Aftewards, Miss Newbound sung at a'ment was very 7 drawn up, and contained within itself 
Mr. Spark | everything which woul 
claimed to be entitled to half of this sum, and also to £2 due 


entitle Mr. Spark to recover. 

After considerable time had been occupied in looking into the 
law, ° i 
His Honour observed that the learned counsel for the plaintiff 
was not aware of the clause in the Stamp Act, which provided 


Mr. Ferns ssid his first objection was as to the validity of the | that ‘‘any indenture or other instrument or writing, containing 
agreement; and, secondly, supposing the contract was binding, | covenants or articles of agreement for or relating to the services 


he should prove that it was broken by the plaintiff himself after | of any a prentice, clerk, or servant, who shall be 


repeated warnings. 


His Honour remarked that he would dispose of the question of|or employment whatsoever ’’ should have a 


ut or placed 
any master or mistress to learn any = ee — 
stamp. 


to or wil 


3 . . : lation between Mr. 
law, but he suggested that, if the merits of the case had to be | simple question, therefore, was whether the re 
gone into, it would be better for both parties that the question | Spark and Miss Newbound was that of teacher and of the party 


in dispute should be settle 1 by som? ccmpetent person. 








taught—whether the ohject of te agreement was not to place 
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her under a master to learn her profession? It was impossible to 
contend that it was not so. It was perfectly clear that she in- 
tended to place herself under Mr. Spark to learn singing, and in 
consideration of the instruction imparted the plaintiff intended 
exclusively to retain her services during the period of four years, 
and also receiving half of the proceeds which she received as 
remuneration for singing at concerts by his consent. It was im- 
possible to argue that such an agreement did not come within the 
scope of the Stamp Act, and he must decide that the deed required 
a £1 stamp. 

Mr. Blanshard intimated his intention of handing over the deed 
to the registrar, for the purpose of its being properly stamped. 

His Honour.—Then I shall non-suit. 

Mr. Bianshard.—Then your Honour refuses to hear the case ? 

His Honour.—I refuse to hear it, because I have already given 
my decision. 

Mr. Blanshard.—I shall tender it. 

His Honour.—Then I shall xon-swit you, and you may bring a 
second action. 

Mr. Blanshard.— Your Honour refuses to hear it ? 

Ilis Honour.-- I am not to decide first and then to be asked to 
re-hear the case. 

Mr. Blanshard.—You Honour is the judge, under the Common 
Law Procedure Act, with regard to the stamp. The objection is 
taken that the agreement requires a stamp. We are content to 

ay the penalty and the amount of the stamp into the Registrar’s 
ands. At Nisi Prius this is constantly done. 

His Honour.—It is not the way, first to invite my decision— 

Mr. Blanshard.—I am bound to do so. Supposing it had been 
an agreement between landlord and tenant— 

His Honour.—Get a stamp, but I will not hear the case until 
the next circuit. 

Mr. Blanshard.—Then you refuse to hear it? 

His Honour.—I don’t refuse—I adjourn it; I adjourn it for 
my convenience. 

Mr. Blanshard.—Upon what grounds ? 

His Honour.—I am not bound to give you the grounds. 

Mr. Blanshard.—Then your Honour adjourns the case, refusing 
to give me a grounds. I tender this agreement, and say I am 
entitled to have it stamped now. 

His Honour.—Very well; the case is adjourned. 

Mr. Blanshard.—Till when does your Honour adjourn it ? 

His Honour.—The Registrar will tell you. 

Mr. Blanshard.—Mr. Registrar, perhaps you will have the 
courtesy to tell me ? 

The Registrar.—The 15th September. 

His Honour.—This will give all parties an oppcrtunity of 
settlement. 

His Honour also complained of the waste of public time which 
had arisen in consequence of the learned gentleman engaged not 
having been prepared with the law upon the question before the 
case was called on. ' 

Mr. Blanshard said he was always ready to give the Court any 
assistance in his power, but he was not making objections. The 
opinion of counsel in London was taken upon the agreement, and 
that opinion was that the deed was a valid instrument. 

His Honour.—If an opinion has been taken it shows that some 
doubt has been entertained. Does the counsel say anything 
about the stamp. 

Mr. Blanshard.—He does not observe upon it at all. With 
reference to the suggestion of his Honour that the dispute should 
be referred to arbitration, Mr. Blanshard repeated that Mr. 
Spark was ready and willing to adopt that course. 

Mr. Ferns said that, as at present advised, he could not 
recommend his client to adopt that course. 

The case was then adjourned to the 15th of September. 


MARGATE COUNTY COURT. 


THE RIGHTS OF VOCALISTS,—GOMERSAL ¥. HUMPHREYS. 
[Before C. Harwoop, Esq., Judge. ] 

This was an action brought to recover the sum of £6, being 
for two weeks’ salary for services rendered by the plaintiff to 
defendant at the Tivoli Gardens. 

Mr. Herring appeared for the plaintiff; Mr. Towne, of Rams- 
gate, for defendant. ) 

Mr. Herring was about opening the plaintiff’s case, when 





Mr. Towne interposed, observing that he would admit the 
claim, but would ask for a long time to pay the debt and costs, 
as the defendant had only the Benefit of the plaintiff’s services 
for three nights out of the fortnight, for the visitors to the 
gardens did not like the plaintiff's singing, beside which the 
defendant had a great many other orders against him. 

His Honour: What have you to say to giving any time, Mr. 
Herring ? 

Mr. Herring: I cannot, Sir, permit the remark just made to 
pass unnoticed as regarded the abilities of the plaintiff. The facts 
of the case were that the plaintiff, who is an experienced vocalist, 
and a gentleman well known in the theatrical profession, was 
engaged by Mr. H. Butler, the agent, of Bow-street, Covent- 
garden, London, to sing at the Tivoli Gardens at a salary of £3 
per week. The engagement was made on the 21st of June, and 
the plaintiff made his appearance on the 28th, and consented to 
sing for four nights, and gave every satisfaction to the public who 
visited the gardens, when the defendant thought proper to have 
the ceiling newly papered, and caused a scaffolding to be erected 
for that purpose, in consequence of which the plaintiff was not 
able to appear, but continued to tender his services every night, 
which could be proved by a Mr. Gardner, who superintended the 
gardens. At the expiration of the fortnight the plaintiff asked 
for his money, when Mrs. Humphreys said the defendant was on 
his knees at prayers and could not be disturbed. After this the 
plaintiff saw defendant and again asked for his salary, when 
defendant said he would pay him after the Licensed Victuallers’ 
féte, and when the plaintiff went the next morning after the féte, 
he found the defendant had left for London, taking with him a 
large bag. After proving such circumstances as these, Mr. 
Herring was quite sure his Honour would allow but a very short 
time for payment of the debt and costs. 

His Honour: This is a different case from others. I shall make 
an order for payment of half the debt and costs.in two days, and 
the remainder in two weeks afterwards. 


MaryLEBoNE. — OrGan-GRinpinc Nuisance. — Mr. Charles 
Babbage, the well-known scientific gentleman, residing at 1, 
Dorset-street, Portman-square, to whom the itinerant organ- 
grinders have for several years been a source of great annoyance 
in the prosecution of his studies, attended the court to prefer a 
cbarge against an Italian named Giuseppe Sistroe. = 

Complainant (upon whose evidence numerous musicians have 
upon former occasions been brought up before the magistrates of 
this court and convicted) deposed that about a quarter to 12 
o’clock the previous night he was disturbed in his studies by the 
playing of an organ near his premises. He remained quiet for 
some time, in hopes that the noise would cease, but as it did not 
he was compelled to go out. When he did so he desired the 
prisoner to leave. He went a short distance, but he had no sooner 
got in-doors, imagining that the nuisance had been effectually got 
rid of, when the prisoner again commenced playing right opposite 
his house. He then sought for and obtained the assistance of a 
police-constable, by whom prisoner was taken into custody. 

51 D said that the prisoner went quietly with him to the station- 
house. 

Complainant further stated that these musicians had become 
quite intolerable. In the course of the previous day he was com- 
pelled to go out of doors to order an organist to leave, and about 
a week ago he was awoke in the middle of the night by the loud 
playing of an organ beneath his bedroom window. — 

The prisoner, through an interpreter (239 D) said that he went. 
away when requested to do so. 

Mr. Long fined the prisoner 10s., or in default seven days” 
imprisonment, and he was given to understand that if brought 
up again fer similar offence he would not be so leniently dealt 
with. 








A Dvuetuine Vocauist.—The opera must not be joked with. 
The singers sing, but they fight also. I have just learned, says 
a correspondent from Paris, that M. Belval, an artist of that 
house, has sent his seconds to M. Felicien David, because that 
eminent composer had given a part to M. Obin, which he had 
promised to Bealval, in the Dernier Jour d Herculaneum. It is, 
however, not supposed that the affair will have serious conse- 
quences. 
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Provingial. 


DORCHESTER.—Miss Clara Seyton gave a performance of her 
entertainment called ‘* The Omnibus, or a Touch at the ‘Times,”’ 
at the Town-hall, on Monday evening. The characters she 
assumes were well sustained. Of course, like most of these 
entertainments (which now are so numerous as almost to put in 
the shade legitimate performances), the characters ranged from 
a maid-of-all-work to a well-dressed lady, and from a country 
lad to the fashionable fop of the present day. The delineations 
consequently were somewhat unequal, and wanting in finish and 
elaboration, but, as sketches, they served to amuse an idle hour, 
and were well received by the company present. 

On Thursday evening we were further favoured with Mr. 
Leicester Buckingham and Miss Craven's ‘* Sketches of men and 
things in many lands,’’ which they gave at the Town-hall with 
considerable success be‘ore a crowded audience. 


DUBLIN.—‘‘ On revient toujours @ ses premieres amours”’ is a 
very old adage, applicable to matters musical, as well as to other 
incidents and pleasures of social life. The large and influential 
section of the Dublin public has had its fill of novelties, from time 
to time, in the shape of new operas, carefully produced and well 
executed. It seems to us not so many years ago that Rossini was 
the favourite maestro. He won both fame and gold by his spark- 
ling innovations on old ideas as regarded opera music; and we 
remember a jew desprit in one of the periodicals in about the 
year 1827, wherein a London exquisite tells his friend, whilst 
conversing at their club, that he has discharged his groom—a 
very valuable fellow and a good servant. “But why did you dis- 
charge him?’’ ‘Oh! ah! I overheard my fellow humming 
‘La ci darem’ whilst he was harnessing my favourite mare, and 
the same day I hired as groom a poor devil of a coachman, because 
Lheard him whistling a few notes of ‘Non piu mesta.’’? Thus 
the music of Mozart ceased to be fashionable, and the 
strains of Rossini became the rage. Then followed Bellini, with 
his plaintive harmonies and his affectations of the ‘natural’’ 
with dramatic effect. Next came the half-Celtic, half-Italian 
Donizetti, with his skilful revivals of forgotten melodies, which, 
worked up in his operas, seemed the shadows of the old minstrel 
songs of Ireland and Scotland —forgotten at home, but revived in 
these our days in the shape of opera adornments. Last on the 
list comes Verdi, with his noisy instrumentation and occasional 
crudity of conception, but fraught with originality. Our public 
have heard and applauded all these aspirants to musical fame; 
but it was with sincere delight that we witnessed last night the 
Theatre Royal crowded with an audience assembled for the 
avowed purpose of enjoying the performance of Mozart’s immortal 
opera of Don Giovanni. Signor Aldighieri played the Don with 
considerable success. His dramatic conception of the part seemed 
to have been well studied, and his singing throughout was deserv- 
ing of high praise. The Zerlina of Mdlle. Piccolomini was rich, 
racy, and fraught with much arch playfulness. Her vocal powers 
were somewhat overtaxed by the music of the part, but she 
nevertheless created a favourable impression. The Donna Anna 
of Madame Viardot Garcia was a grand tragic impersonation, and 
the sublime music of the part was splendidly rendered by this 
consummate artist. She was well supported by Signor Giuglini, 
whose interpretation of the part of Don Ottavio was all that 
could be desired. Signor Rossi made an admirable Leporello, 
and Signor Castelli was fairly effective as Masetto. The choruses 
were well given, and the opera went off with great écldt. 

HEREFORD.— Tue Approacning Mustcau Festivan, — The 
railway authorities are announcing definitively their liberal 
arrangements in connection with the forthcoming Hereford 
Festival. The Shrewsbury and Kington Company have kindly 
agreed to put on a return train each evening after the concerts, 
fur the accommodation of the visitors of that district and Ludlow. 
The Great Western company have announced a train, at a single 
fare for a double journey, every festival morning, from Swindon. 
In reference to the musical arrangements fur the meeting, we 
take the opportunity of mentioning a circumstance which, as it 
redounds much to the credit of our great English tenor, who is 
one of the chief marks in the vocal department of the festival, 
is not unlikely to augment the ‘' popularity’’ of his reception. 
An arrangement has been made at Worcester for a concert in aid 


of the building fund of some public institution promoted by the 
liberality of the good citizens; the services of Mr. Sims Reeves 
were secured for the occasion, and a day named for the concert 
to take place. Finding that the day selected was in the week 
before the Hereford Music Meeting, our esteemed director, Mr. 
Towshend Smith, naturally conceived that such an arrangement 
might be detrimental to the interests of the festival. A repre- 
sentation to that effect, addressed to Mr. Sims Reeves, was 
promptly followed, we understand, by a most candid and cor- 
teous reply from that gentleman, declaring that he had accepted 
the Worcester engagement by a pure inadventure, and that he 
would take immediate steps to procure an alteration of the day, 
to avoid any possible interference with Hereford. The gentlemen 
at Worccster have, of course, acceded to the kind and considerate 
suggestion of the distinguished tenor; and Tuesday, the 14th of 
September, is fixed for the concert in that city. When we add 
that Mr. Reeves’s enzagementat Hereford contained no stipu- 
lation against singing at Worcester, but that the prompt and 
am‘cable removal of the difficulty was a spontaneous eflort of that 
gentleman's good feeling and good taste, we think we shall have 
said something to entitle him to a special recognition on the part 
of the citizens of Ilereford.—( Hereford Journal ) 


NORTH SHIELDS.—InaveuratTion or THE New Mecuanics’ 
InstiruTIon.—One of those interesting events which serve to 
show the desire for intellectual improvement and amusement on 
the part of the mechanics of our large manufacturin;, towns took 
place on Wednesday last, when the new building, er erected 
for the purpose of a mechanics’ institute, was publicly opened 
by W. S. Lindsay, Esq., M.P. for Tynemouth. Mr. Roebuck 
and Mr. Woolhouse were also present on the occasion, the former 
gentleman making one of his interesting and sensible speeches, 
full of good advice, and pointing out very forcibly the advantages 
emanating from the establishment of institutions of this kind. 
The building contains the usual news-room, and conversation-room 
on the ground-floor, and a spacious stone staircase leads to a large 
library-room, fifty feet in length, by twenty-five feet in width, 
and twenty-two feet high to the springing of the arched glass 
roof. There are also class-rooms on this floor ; and, above, three 
rooms for the librarian’s residence. According to previous 
arrangement, a procession of the committee and members of the 
institution, accompanied by Mr. Lindsay and his friends, and 
preceded by the North and South Shields Military Band, 
assembled at the Town-hall, and proceeded to the institution, 
where they were received in the library, which was decorated with 
flowers, flags, &c., by the Mayor (R. Pow, Esq.) and the Cor- 
poration of Tynemouth. A large number of ladies graced the 
room with their presence. The members of the choir of St. 
Cuthbert’s church, with several members of the late Harmonic 
Society, were in attendance during the inauguration of the 
building, and at prescribed intervals sang the ‘‘ Hallelujah 
chorus,’’ a hymn written for the occasion, by Mr. J. S. Edington, 
one of the honorary secretaries of the institution, and set to music 
by Mr. Thomas Haswell, ‘‘ Lift up your heads,’ &c. The Mayor, 
having been called upon to occupy the chair, concluded a short 
speech by requesting Mr. Alderman Tilney to read the address « f 
the officers and members of the institution. It tendered the thanks 
of the members to their patrons and friends for the liberality which 
had enabled the committee to complete the building, and particu- 
larly mentioned the obligations they were under to the Duke of 
Northumberland, Mr. Lindsay, Mr. Hugh Taylor, Captain 
Linskill, Dr. Mackinlay, Mr. W. B. Beaumont, and also to the 
Mayor and Members of the Corporation, and trusted that the 
educational character of the institution might be completely 
developed and brought within the reach of the humblest members 
of the community. Mr. Lindsay then addressed the meetin, 
and, after expressing a sincere hope that the institut‘on would 
prove a great benefit to the town, declared the building o ned, 
the announcement being received with acclamation. At the 
conclusion of Mr. Roebuck’s address the usual votes of thanks 
were passed, and the proceedings terminated by the choir singing 
the National Anthem. The music was conducted by Mr. W. F. 
Greenwell, Mr. C. Greenwell presiding at the harmonium. 

In the evening a soirée was held at the Albion Assembly 
Rooms. Twenty-one ladies presided at as many tea-tables, and 
nearly 1000 persons partook of the ‘‘cup which cheers but not 
inebriates.’’ The evening’s proceedings were greatly enlivened 





by selections of music performed by the choir and band, under 
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the direction of Messrs. Henderson, leader of the band, C. 
Greenwell, pianist, and W. I*. Greenwell, conductor. The latter 
gentleman’s “ Pilot's Polka,” composed expressly for the occasion, 
was much admired. It is decidedly clever, and was exceedingly 
well played by the band. 








ORGAN 
—_—I— 
An organ, of which the following is a list of stops, has just 
been erected by Mr. Robson, in Egham Congregational Chapel. 
GREAT OnGAN, CC to G. 
oo 16 fect. | Principal .. «2 ss so oc & 
— MENG UNO) .05). 10. <8. c00in nnn @ 
i Fifteenth - 2 


tourdon (CC toC) .. 
Open diapason .. oe 
Dulciana(C).. .. « « « 8 
Diapason and clarabella .. 


feet. 


” 
” 
” 


SWELL, C to G. 


Bourdon.. os we +» 16 fect. | Principal 
Open diaparon e+ .. « of 8 y j Oboe... o 


CouPLERS, 
Swell to great. 


The front and end pipes illuminated 


Also, by the same builder, the following instrument for Kilrea, 

Treland, 

GREAT ORgaN, CC to G. 
«+ 16 feet. | Principal 
os SO. Wald fiute 

“a Vifteenth 


Bourdon (CC%to C) 
Open diapason .. ee 
Dulciana ree ee 
Stopped diapason and } PS 

clarabella .. .. «+ hs 

SWELL Oren, C to G. 

Bourdon vor +» 16 feet. | Principal 
Open diapason .. oe ee «+ 8 4 Oboe 
Stopped diapason .. «. « 8 w» 


COUPLEKS. 
Swell to great. | Pedal to great. 
Composition pedals. 


—_———_—_—_— 


The front pipes gilt. 


Seven organs have been erected in Chicago (U.S.), in a year 
and a-half. 








Reviews. 
—_—V0— 
** Youtn’s Sunny Memorigs.’’ By Bearrice ABERCROMBIE, 
(Jefferys. ) 
Compass, D to E flat. 

This very pleasing, simple, and fluent ballad has been 
‘“‘arranged"’ by Mr. G. B. Allen, Beatrice Abercrombie 
merely pleads guilty to the words and melody, which leaves Mr. 
Allen open to the charge of having supplied the symphonies and 
accompaniments. We know not to which party to give chief credit, 
the melody being graceful, and the pianoforte portion being no 
less meritorious as an exhibition of sound musicianship and good 
taste. 


%? 


** May tay Patna in Lire pe Harry.” Batwap. 
By Joun Fuucner. (Holdernesse.) 
Compass, D to F, 
Smooth and pretty, but commonplace. We have elsewhere 
seen some much better things by this composer, which we trust 
may come some day under our notice. 


‘¢ Tue Last Goop Nicut.”* Srrenave. 
(Boosey.) 

This is No. 4 of ** Mr. Sims Reeves’s Vocal Album,’’ which 

consists of a selection of the most favorite songs composed for that 

popular tenor, and the centre of the tidepage is occupied by an 

excellent lithograph of the vocalist The serenade is in the 

cavatina form, and is well written, the accompaniments being 
evidently those of a careful and skilful musician. 


By C. J. Harerrr. 





We observe a peculiarity in the words, which are by Desmond 
Ryan, aclever poet, and a famous one, from his musical erudi- 
tion, to row in the same boat with composers. The last portion 
of the serenade commences 

“ Oh! see th’ impatient morning 

Sends forth his herald ray ; ” 

and it winds up with ‘*Good Wight,’ strongly tempting our 
memory back to ‘‘ Charming Judy Callaghan,” in which occurs 
something about ‘‘A windy night, about 2 o’clock in the morning.”’ 
To be sure, in this case the morning has only issued his trumpeter, 
and has not actually rrrived, but if it is real'y so near daylight 
that a ‘herald ray’’ makes its appearance, we maintain that no 
one has any business to be serenading at such an hour. It is 
highly indecorous and unconducive to slumber, 


Encianp'’s Prayer to Atmicuty Gop. 
Liorp Fow er, Mus. Doce. 

Our criticism of this anthem, which was written on the occa- 
sion of the Royal Marriage of January last, is wonderfully late ; 
but we have the consolation of reflecting that had we reviewed 
the work the very day after the wedding, we could scarcely have 
said more or less about it than we intend now to say; neither do 
we think that what we should have said or now intend saying 
would have influenced the sale of the composition, though our 
brief strictures might, if issued six months ago, have been of 
service to the composer, who has a vast deal to learn in the way 


By Tuomas 


.| of composition, and to whom it must of course be of consequence 


to learn as early as possible. We observe common chords with 
the third omitted, and cases of the : with the 6 dispensed with ; 
or, at least, the sixth makes its appearance afterwards, just in 


time to show that the § harmony is intended, but not in time 


to prevent the exceeding harshness of effect which is produced by 
the bare fourth. For a Doctor of Music these are grave errors. 

The words consist of the Collect for the 19th Sunday after 
Trinity, with a change of pronouns. 


Ix Trirro. Scuorriscuz. By J. Parry Coiz. (Jewell.) 


SA very good schottische, written in four crotchet time, to 
prevent players from taking the dance too fast,—a very necessary 
precaution. Why it should have been christened ‘‘Il Trillo"’ 
we cannot understand; there is, in reality, a wonderful dearth 
of trilli, and the title is not justifiable. In page 5, the second 
bar of the third Jine contains only three crotchets, which is 
eccentric. The conclusion—which is a sort of religioso affair— 
is very stupid. It is a sort of termination that is indulged in by 
many composers, who ought to be kicked for thus jumbling up 
ecclesiastical harmonies with music of the most trivial character. 

On reverting to the title-page, we observe that the piece is 
entitled a ‘* Schottische caprice,’’ and therefore probably intended 
by the composer as a sort of morceau de salon. We believe, 
however, that we are doing him a service by saying that his 
schottische is admirably adapted for dancing, and that the way 
in which it is treated by no means interferes with its employment 
as an accompaniment to twinkling feet. 

There is a natural too miany in the third bar of the third line 
of page 2, and in the last bar of the second line (same page) a 
flat too few. We contend that accidentals should be inserted in 
every octave, and we are sure, Mr. Cole, that you agree with 
us; else, Mr. Cole, why should you flatten each octave in the 
bass of the second line of page 3? 








HOW PEOPLE LISTEN TO MUSIC." 


Many listen with their thoughts on something else—iike Napoleon, 
who used music to amuse bis ear, while his mind was busy with 
ambitious dreams and schemes:—just as some people smoke a 
cigar, when writing, to give their body something to do while 
their mind is employed. But music, in such a case, must not 
prove more attractive than a cigar, otherwise the design is 
thwarted, the mind being withdrawn from the occupation to the 
amusement. It was for this reason that Napoleon disliked 
Cherubini; for that great master’s music had something about it 
which irresistibly attracted the attention, and from which there 


*From the New York Musical World. 
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was no getting away: the Emperor therefore preferred the more 
negative and less strongly-marked compositions of Méhul. 

While many persons are thus thinking of something that has no 
connection with the music, others are busy with thought actually 
suggested by the music. We doubt not that in many minds a 
parallel course of thought is carried on while listening to music— 
consecutive thought we mean—such thought following the light 
and shade, and constantly-varying colouring of the tones. 

Another class of listeners is composed of such as have accute 
musical sensibilities, who float off upon musical strains as upon 
balmy breezes, which waft them to some upper and happier 
realm. They have no clear and well-defined thought like the 
former class just mentioned, but they are indulging in a 
merely sensuous delight; their thoughts, if they have any, being 
vague and rambling. ‘The pleasure of such persons is a kind of 
refined, nervous pleasure, music sweeping over their nervous 
organization like electricity and producing a species of musical 
inebriation. a 

Another class embraces those who are more self-collected, 
and who distinguish the music much more nearly. These 
persons are chiefly pleased, however, only with pretty melodies 
when they occur in a composition; that which intervenes 
being meaningless and listened to only because something 
enjoyable is momently expected. This embraces a very large 
class of persons—such as have an appreciation only of tunes; 
that is, of a single clearly-expressed melody, floating on a thin 
basis of harmony. This harmony best pleases such persons when 
it is most negative —not distracting their attention from the 
tune. For this reason Italian music is, and always will be, most 
popular, because it consists so much of a simp!e melody, floating 
on thin and trivial harmony. 

A fifth class embraces those persons who chiefly enjoy music 
from seeing the manipulation thereof. They must see the fingers 
of the pianist, the bowing of the violinist, the face and features of 
the singer. Their delight is a mechanical one. If prodigious 
difficulties seem to be overcome, their pleasure is by so much the 
more enhanced. If great difficulties actually are overcome, but 
the artist be of that superior class of men who conceal evea the 
appearance of difficulties from the audience, the delight of such 
listeners is proportionally diminished. They believe their own eyes 
in music—they have no cultivated ears wherewith to believe. 
Ole Bull is an immense genius with such persons.—Henri 
Vieuxtemps a fifth-rate artist. 

A sixth class embraces those who listen to music by looking 
at bonnets, and dresses, and faces, and beaux and belles; who 
talk, and smile, and coquette and flirt, just such as one may see 
by scores at any Philharmonic rehearsal or concert—those sweet 
pets of fashion and society, who are assassinated fifty times an 
evening with daggers fiercely looked at them by indignant musical 
Orsinis right and left. 

A seventh class embraces those who listen to music with critical 
ears only. Such are chiefly reporters and critics of the public 
press. ‘Lhey listen (much too often) to be displeased, rather than 
to be pleased. A false tone, a sin of musical omission or com- 
mission, are instantly ‘‘made a note of.’’ If commendation be 
expressed, it must be followed by a ‘‘but’’—and the place 
where the ‘“‘but’’ comes in is to them a very important place. 
People sometimes eat bread for the sake of its accompanying fresh 
spring-butter—critics often commend for the sake of half that 
oleaginous word, the inevitable ‘ but,’’ which is to follow 
thereupon. 

An eighth class consists of those liberal minds who take music 
into their breasts like a gentle dove, who willingly suffer it to 
nestle and coo there, who warm it into still fresher vitality by 

a kindly reception, and who are warmed in turn by it: who never 
question its right to come or to stay: who keep it as long as they 
can and only reluctantly allow it to depart: who live long on 
its recollection afterward, and think of it as sweet, departed 

rance. 

ninth class of listeners comprises those who are fond only of 
such music as is familiar to them. ‘Their pleasure is chiefly one of 
association. They are reminded thereby of old sights and scenes ; 
of friends departed ; of their youth; of days of joy and hilarity ; 
of old dreams and old aspirations ; of old loves and old flirtations ; 
of these vague, indefinite feelings of youth, which are a kind of 
roseate atmosphere enveloping early life, and which so sadly and 
80 soon fades into a leaden hue as we advance in years—something 


now that it is gone, is inexpressibly missed and regretted. Sweet 
songs and ballads seem ever to ens had their birth and their 
home in this atmosphere, hence they strongly remind of it when 
heard again—nay, they seem even partially to cause it to float 
once more around the heart with that soft dreamy haze which 
is the morning mist of early life. 

A tenth cliss comprises the few who enjoy music to the very 
fullest possible extent, and to the very bottom of their hearts, 
because they know most about it. They have not only the delicate 
musical organization which secures to them all the merely 
sensuous delight of music, but they combine with this the rare 
intellectual pleasure of a perfect understanding and appreciation 
of masterly musical workmanship. ‘They listen not only with the 
ear, but with the intellect. In fact, they can listen with either, 
or with both combined: they can shut their eyes and float off 
upoa delicious waves of music, until they attain to a heaven of 
delight—they can lay a fetter on their nerves, and intellectually 
(alone) enjoy the rare handiwork of the master: or they can com- 
bine these two pleasures into one; the mind being capable of a 
double action—that of intense enjoyment, and a clear perception, 
meantime, of the causes of that enjoyment. If listening to a 
symphony of Beethoven, the ear of such persons not only hears, 
but penetrates the dense tone-masses of the orchestra; it dis- 
tinguishes each individual instrument, at will, aud hears the 
pleasant, melodic story told by each: where all instruments are 
talking, as in a general musical conversation, it catches the 
agreeable remark made by the humblest participator in the tune- 
ful debate. It follows, moreover, the course of the argument. 
When the subject (or theme) is first broached, that subject is 
recognized: and any allusion to it afterward is instantly under- 
stood. When a second subject is broached, that also is clearly per- 
ceived ; its discussion is followed; and when both subjects are dis- 
cussed at once (perhiaps) and are wrought up in a wonderful manner 
together, the intelligent listener wonders which is the greater, 
the intellectual pleasure in the perception of a composer's fine 
intent, his musical architecture, his treatment of his materials, 
and his management of instruments—or the merely sensuous 
delight of the delicious sounds he evokes. 

or think that because such persons know much, they must 
suffer much. If the music is bad, there is at least a pleasure in 
knowing why it is bad. The investigation of this, even, is some 
alleviation, and turns the mind from dissonance to scientific 
matters. Moreover, there being a marked difference between 
music and noise, there is a vast difference in one’s feelings, 
whether one listens as to music, or as to noise. ‘The intelligent 
musician, therefore, having decided that it is mere noise, and not 
music, he can the more calmly endure it: while the uninformed, 
listening to it still as music, is suffering dreadful disappointment 
and discomfort. 

The educated and intelligent musician, moreover, is always far 
more charitable and considerate than any oae else, knowing the 
reasons of things and the difficulties of musical attainment : 
wherefure he gives more credit for what really is accomplished, 
and knows how to value a good thing well-attempted. 

The upshot of the whole matter would seem to be, then, that 
enjoyment of music to the very utmost implies musical knowledge. 
Wherefore let us study, and understand music, if we would 
marvellously enhance music’s pleasures—adding to the delights 
of musical sensuousness musical sen-e. 


Horeiqu. 


BOSTON.— On the 28th ult. the annual exhibition of the children 
of the Grammar and High Schools took place, the singing children 
numbering 1200. Various psalm-tanes, &c., were performed with 
fine effect. The reporter of the proceeding, in Dwight’s Journal, 
seems to have the same idea with ourselves respecting the trumpet 
interludes to Luther's Hymn. He says,— 








We were troubled somewhat by the not very dignified expression of, 
those trumpet blasts which followed up each strain. The idea in itself 
was good, and we believe traditional, but the phrase lacked right rhyth- 
mical form ; it did not seem to grow naturally out of the choral move- 
ment, but sounded far-fetched and intrusive. We might question, too, 
the wisdom of having children sing at such a time to such lugubrious 





which, at the time, was very subtle and intangible, but which, 





and dreadful words. 
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rhalberg and Vieuxtemps have been successful in America. 
The New York Review says,— 


Messrs. Thalberg and Vieuxtemps have left the country, and will 
probably again not visit the United States. The latter, without contra- 
diction one of the very finest violinists living, has not been appreciated 
as he deserved, Nevertheless, his visit to the country has been a suc- 
cess, and in every town which he has visited his remarkable skill, and 
thoroughly artistic performances, have found many admirers. He has 
spoiled the ground for any second-rate violinist who may follow. 
Thalberg, returning home with his wife, quite unexpectedly closed what 
has been a most brilliant career—completely successful, musically— 
giving to the talented and genial artist abundance of both fame and 


money. There is probably not another virtuoso, whether with instru- 
ment or voice (Liszt alone excepted), who could have excited a moiety 
of the enthusiasm, or gathered a fragment of the dollars, which Thalberg 
has excited and gathered, 

BRUSSELS.— Belgian papers of last month speak of the arrival 
of Dr. Deval, an English musician, late of Hull, for the purpose 
of acting as judge of the students’ compositions at the Conserva- 
doire examination, and that he had the honour of dining with the 
Duke and Duchess of Brabant, and was afterwards a guest of the 
British Ambassador. By command of the King, Dr. Deval 
attended at the Palais Royale, when some of his compositions 
were performed by the band of the Guides, and he sang some 
tenor songs. He has been engaged to write a choral symphony 
fo the Philharmonic Society. 


CONSTANTINOPLE.—Mr. Lawrance, an English baritone, who 
has been studying at Milan, is engaged at this city. 


CHERBOURG.—The Orpheonists who performed before their 
Majesties at Cherbourg were warmly thanked in the name of 
the Empress, who expressed a desire to present them with a 
mark"of her satisfaction. On being consulted as to what would 
be most agreeable to them, they expressed a wish to be presented 
with a banner to commemorate the day of their performance. 


NEW YORK.—Formes has returned, having derived much 
benefit from his cold-water treatment. 
A short season of Italian opera has been organized at the 
Royal Academy of Music, under the direction of Maretzek, 
M. and Madame Gassier being the principal vocalists engaged. 
Promenade concerts at the Academy, under the direction of 
Anschutz and Musard, have not been successful. 
The summary of intelligence in the Vew York Musical Review 
would amuse many of our readers immensely. Here are a few 
a taken precisely as they stand in that Journal of July 
th :— 


One of our exchanges announces that their band has been giving 
evening musical entertainments on the village green, {and in another 
paragraph, that the cows in the neighbourhood are dying of some mys- 
terious disease. We wonder if that band did not play the “tune the 
cow died of.” We do not recall the name of the distinguished ety- 
mologist who has discovered that “Schottische” is a corruption of 
“Scotch itch,” and that the popular dance owes its name to its resem- 
‘lance to the manceuvres of a person afflicted with the plague aforesaid. 
——“QOh! Scissors,” and “Werry Pekoolier,” are the very edifying 
titles of certain songs which form part of the programme of a concert 
given by the young ladies of a female academy in a town and state 
which chall be nameless. How very much delighted the parents must 
have felt to find their daughters so accomplished !——Somebody has 
discovered that “ Yankee Doodle” originated in the Pyrenees mountains. 
Perhaps it did, but it has become quite well domesticated here, and, we 
are afraid, will stick. 


The correspondents of that Journal appear to be infected 
with the editorial facetiousness. The Chicago correspondent thus 
writes :— 

The “management” of the afternoon concerts collapsed a flue, so 
that since the Ist of June, cat-gut, horse-hair, and brass have been at a 
discount, except for the few days in which those articles were at a high 
premium, under the operating of the “ agent of Thalberg.” 

You don’t seem to have been posted, as I deemed you would be, not- 





would be unable to appear ; nevertheless, the other performers—that 

the dear public might not suffer in bodily health from the effects of so 

dire a disappointment—would graciously condescend to appear without 

him! A few read it, and turned away disgusted ; the majority read it, 

and went in disgusted. 

The performers, to reach the ante-room, have to cross the hall for 

nearly two-thirds its width, in view of the entire audience. This gave 

the contralto’s visage-lines similar angles to those of the juvenile Teuton, 

when his sire was about to chastise him “for shwear!” “ But, mein 

tad, I tid not shwear.” “Vell, py——, you look shwear !” and so he 

trounced him for that. So with Madame. When she came to a narrow 

passage betwee: the seats, which obliged her hoops to assume nearly 

the uprightness of a trundle hoop on the strect, if what she uttered was 

not what the Dutch boy looked, it at least proved her rightly named 

d Angry. And then the profundity of the tone! Mozart might have 
envied it for his Commendatore in Don Giovanni. But the ante-room 

safely reached, the performance at last began, and the people found 

themselves in tolerably good humour, especially when “St. Patrick’s 

Day in the Morning ” was fiddled. 

At the conclusion of the second part, “ Mr. Grau,” the agent, had a 
man announce that he had engaged Metropolitan Hall and the entire 
troupe of performers, for Wednesday evening. This, considering the 
size of the letters in which the word “ PosiTIVELY” had been posted, 
was rather a cooler. The next day the question, ‘“‘ Where is Thalberg ?” 
came up for solution. Some said, he is in Peoria, sick ; other some 
said he had received a message from Europe that a relative had died, 
and his presence was imperatively demanded there, and that he accord- 
ingly would sail in the next steamer. When Wednesday night came 
the bait was all nibbled from the hook, and not even a gudgeon would 
bite. After a week’s perambulating in the interior a farewell concert 
was announced, which did not come on or off, in consequence of “the 
illness of two of the members of the company.” Then it came out in 
the prints, that the sudden departure of the pianist was the unexpected 
arrival. of his spouse in New York, who, after two years’ tarrying 
behind, had, had come to ask cause why she could not Americanize as 
well as he ? And that the illness of “ two members ”—but the columns 
of the Review are not the place for the retailing of scandalous gossip, 
however true it may be. 

The particulars of the Esther performance which you call for, you 
well summed up, and leave little for me to say. Miss Kate L. Jones 
was the Esther, whom she well personified, in more than one sense, 
namely, two, the optical as well as the auricular. Mr. Lumbard was 
King, the ponderosity of whose tones well befit the part. The other 
solos, particularly those of Mr. Tinker and Mr. Perkins, members of 
the Institute, were satisfactorily rendered. The chorus, consisting of 
members of the Institute and Union, was prompt, and responded well 
to Mr. Bradbury, who presided at the pianforte. Rev. Mr. Roy, of the 
Plymouth Church, read the text. One other “particular” was the ice- 
cream. Mr. Bradbury, did anybody steal any other body’s plate ? 


PARIS.—The French Minister of State has informed the 
managers of theatres at Paris that the censors have orders to 
strike out hereafter all slang from plays, and no piece will be 
licensed which contains slang. The motive is to protect the 
purity of the language. 

The Théatre Francais “opened on Sunday, on the occasion of 
the Emperor's féte. It has been thoroughly re-decorated. 

Mdlle. Cellier, who had become so conspicuous during the 
winter in the affair of the Hotel de Ville, is about to renounce 
her career as a danseuse, and to appear as asinger. The credit 
which she enjoys can be turned to better account on the boards 
of the Opéra Comique than on those of the Grand Opera.— 
Court Journal. 

MILAN.—Signor Malagola, a promising tenor, pupil of Prati, 
has just arrived from Constantinople. His débdt is looked forward 
to with much interest. : 

The English ‘‘ mimes,’ as they are called, have met with great 
success at the Pré Catelan. Mr. Arthur Leclercq, who sustained 
the part of Harlequin in a sort of miniature pantomime specially 
arranged for the purpose of displaying the talent of the company, 
astonished the audience beyond measure by his agility. Never 
before, probably, has such a nimble Englishman been seen in 
France. People can with difficulty follow his movements as he 


withstanding my remissness ; so I must tell you about that matter. One| flies, rather than dances, across the broad stage of the ThéAtre 


day the posters said, “‘THaLBerG,” “ ViruxTEMpPs,” “ D’Anery,” 


des Fleurs. A policeman, introduced into the piece in order that 


and “ Perrine,” with “ positively only one concert,” printed in letters he may be soundly kicked and cuffed, affords infinite amusement 


considerably longer than a Jew’s nose. On the appointed evening, 


about one thousand dollars’-worth of people, at a dollar a peep, gathered 
at Light Guard Hall, a place about eighty feet square, and fourteen 
high, with two long cupboards full of shooting-irons at the sides, and 


four stories above an omnibus-stable. 


to the spectators, who are not accustomed to see such liberties 
taken with the authorities. If a sergent de ville were brought 
forward upon the Paris stage, he would have to be treated with 
the most awful respect. To cast ridicule of any kind upon the 


At the entrance they met staring them a placard, commencing, “ In | agents of Government, including even those of subordinate rank, 





CONSEQUENCE OF THE SUDDEN ILLNESS OF Mx. Tuatpere” he |is to be guilty of an offence which Imperialism looks upon with 
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the utmost disfavour. A theatrical manager would at once lose 
his license if he aided in the remotest degree in bringing the 
ete that be into contempt. Altogether, the drolleries of the 


nglish performers are much relished by the frequenters of the | church with him. 
Although Paris is ars 
very empty just now, this place of amusement continues to obtain | tfuge has been resorted to. 


charming garden in the Bois de Boulogne. 


inasmuch as only one person besides the officials was present, although 
another person was met by the vicar in his passing through the choir. 
Furthermore, several persons and many of the choristers entered the 
Thus were they disappointed in hearing Divine 
I regret to say this is not the first time this shameful sub- 
It has been witnessed on occasions when 


i . ° the ris or officix ore re aii , 
a fair amount of support, the fiaeness of the weather keeping e choristers and other officials numbered over a dozen—but, forsooth, 


people away from the theatres. 

RIO JANEIRO.—A company has been formed to manage the 
Lyrical Theatre, with a capital of 180,000 francs as a guarantee 
the salaries of the performers. The Emperor of Brazil has for 
granted an annual subvention of 33,000 francs for three years, to 
be taken from the profits of the public lottery. 








CORRESPONDENCE. 
Be 
TO THE EDITOR OF THE “ MUSICAL GAZETTE.” 

Str,—Many improvements which have been suggested for the pur- 
pose of improving our present musical notation have failed on account 
of the difficulty of introducing them. I take the liberty to direct your 
attention, and that of your numerous readers, to a proposition which I 
think an improvement, and which might easily be introduced. 

We divide our standard-note, the semibreve, in halves, or minims, 
these again in halves, or crotchets, and so on, always in halves. If we 
wish to divide a note in thirds, fifths, sevenths, or any other irregular 
division, we have no particular sign for such division, but we make use 
of the signs of the nearest division, and often write the number of notes 
contained in the group over it. I believe it would be better to have a 
particular sign for this kind of division, and I beg to propose the follow- 
ing :—All notes which are not to be divided in the regular way should 
have their stems or tails not straight down, or upwards, but a little 
meandering. 

§ I shall feel obliged to you by giving this proposal a place in your 
valuable paper, and by adding your opinion about it. 
I remain, Sir, 
Your most obedient servant, 


Glasgow, 14th August, 1858. J. SELIGMANN. 





TO THE EDITOR OF THE “ MUSICAL GAZETTE.” 

Dear Sir,—On Thursday last, I left at your office the 
News, containing a notice of a concert at , With a particular 
request that it be noticed in the Musieal Gazette (entire, if room would 
permit), which I was told by a young man I saw should be done ; but 
it has shared the fate of many I have left in a similar manner—received 
no notice. I do not often encumber your columns, finding it almost 
impossible to get admission into them at all; but I do not think you 
should altogether exclude me without any reason. 

Yours very obediently, 
A SvuxBscriseR FROM THE First. 

[A “ Subscriber from the First ” does not seem to know much about 
the management of a newspaper. By his own statement, he evidently 
imagines that “ young men” in the office where the Musical Gazette is 
published are acquainted with all the business of our journal. Fatal 
mistake! There is but one plan to be adopted with all papers, from the 
little M. G., up to the big Times. On all matters connected with the 
literary department, address the Editor in writing, and the Publisher 
respecting accounts and the business department. Can it be possible 
that “a Subscriber ” took the young man in the office for the Editor ? 
An Editor is an invisible person, and is known to no one but through 
his writings. The statement as to the “ impossibility of getting admis- 
sion ” &c., is arrant nonsense, to use a mild term while we are in an 
indignant mood. The same cock-and-bull story was told by another 
subscriber a few months ago, who ought to have been ashamed of 
himself for such fibbing.] 














IRISH CATHEDRAL SERVICES. 

Ihe following letter has been addressed to the Editor of ihe 
Morning Chronicle. 
S1r,—The interests and well-being of the United Church of England 
and Ireland reluctantly compel me to seck the favour of having the 
following statement inserted in your columns, in order that the members 
of the English branch may, by inference, know that the chief difficulties 
besetting the progress of the Church, in Ireland, arise in no small 
degree from the indifference, apathy, and deriliction of duty in their 
sacred calling by a (now happily) declining portion of the clergy. I 
allude now, more particularly, to the Cathedral of Limerick. 
A person went very recently to this cathedral with the intention of 
attending a weekly evening service. Upon his arrival within about 
twenty yards of the porch the bell ceased tolling. Immediately on 
entering the sacred edifice, he saw the vicar in residence and one of the 
choristers retiring from the choir, and was informed there would not be 


because a second person unconnected with the cathedral was not present 
the celebration of Divine service was refused. 
arises, “Do not these officials of themselves form a congregation in 
accordance: with all ecclesiastical law and cathedral usage ?” or “ are 


Now, the question here 


they to be viewed as mere cyphers ?” A custom, of recent introduction 
(settled at a clerical dinner, a few years since), is pleaded to justify 
such manifest evasion of duty. Again, there was even witnessed on 
other occasions the dismissing of the congregation by another of the 
vicars, on the plea of their being old women, as such only were visible 
to him. It may be well for the information of your readers to state that 
the performance of the services (daily) in this cathedral is entrusted to 
a body of vicars choral, or minor canons, of whom there are six, 
assisted by achoir of men and boys. These vicars choral receive each 
a stipend of £70 per annum, and have certain benefices in their gift. Of 
these six gentlemen only three ever assist in the services of the 
cathedral, the remaining three never take part therein, one being 
resident in the diocese of Down, having no connection with Limerick 
whatever, thus living some 200 miles from it, nor was he ever known to 
officiate as vicar-choral in the cathedral. ‘These three gentlemen pay 
each £15 per annum to a clergyman to discharge their duties for them. 
This gentleman’s appointment was the choice of the dean, and it 
may safely be said his whole desire and: anxiety is devotedness to the 
due and proper discharge of his particular duty, and even more. 
Of the remaining three, one is a dignitary of the Church, holding a 
deanery in a neighbouring diocese ; another is the gentleman now in 
residence : these two merely read the services, and thus mar its beauty, 
it being choral. Their attendance at the cathedral is the very minmum 
they can obtain, namely, two months, The remaining clergyman, 
appointed upon the honourable resignation of Archdeacon Edwards, is 
one who conscientiously and religiously performs his duty, attending 
the daily service regularly through ten months of the year, devoutly 
intoning the prayers, singing in his place as one of the choir, assisting 
in the musical instruction of the choir, and acting, in short, as one who 
was conscious that there are important duties attached to the post he 
holds, and not as one who desires to render it as much as he possibly 
can asinecure, This, the most recent and only appointment made by 
the present dean, shows his desire to put the right man in the right 
place, and, with the healthy reforms (establishment of daily choral ser- 
vices, &c.) effected by him in his cathedral, exhibits him as one alive to 
the proper discharge of the trust confided to him. It was hoped (but in 
vain) that the good example set by Archdeacon Edwards would have 
been followed by others of the vicars holding dignities in other cathe- 
drals, more especially as the dean’s intention was to confine the selection 
for the vacancies to clergymen duly qualified and fitted for the efficient 
and proper discharge of the dutics appertaining thereto, a course upon 
which he is determined to act as vacancies fall in. I must add that the 
dean has exerted himself, as far as lay in his power, to bring the five 
vicars whose neglect I have spoken of to a sense of their duty, but has 
been opposed most strenuously. The plea put forward by them is 
that they are a corporate body, and may manage matters just as they 
please. ‘ : 

In conclusion, it is a pleasure to add that not a few are insensible to 
the value of the dean’s exertions and feel desirous to benefit by them. 

Of this, the circumstance of the attendance at service on the evening 
succeeding the disappointment above particularized having numbered 
forty persons is somewhat of a proof. 

A Frrexp to ConservaTIVE ReForM. 
August 9, 1858. 








Musicians AND Revo.vtiontsts. — Bad embroidery and 
beadledom may between them play strange tricks with a party 
of pleasure, as the gentlemen of Louvain know, if the papers tell 
true. The other day at the ‘Procession des Miracles’’ at 
Brussels, it appears that a society, probably musical, presented 
itself, in Belgian fashion, to swell the procession with its ensign. 
This had the same effect on the police as the well known scarlet 
rag on the bull in the Spanish amphitheatre. The flag was red; 
it was surmounted with a truculent, bearded, gilt head, look ing 
perilously sinister—-and the legend was thought to be ** Orsini. 
Louvain was taken up wholesale, withdraw from the show, and 
set apart for examination. It proved that the innocent and 
musical gentlemen of the town had wished to put themselves 
under the banner of an Italian; but that Italien (represented 
awkwardly in the whiskered bust) turned out not to be the prison 
breaker and conspiritor, but one who had no more to do with 





service that evening, upon the plea that a congregation was not, formed, 
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rebellion than by composing Guillaume Tell—Signor Rossini ! 
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Musical Instruments, 


( Continued y) 


FOR SALE, A DIATONIC FLUTE, 


by Siccama, cost 16 guineas.  Also,:a Clarionet, by 
Key, cost 20 guineas. Both nearly new, and will: be 
sold at a great reduction. To be seen a Chappell’s, 
50, New Bond-street. 





HARMONIUMS. — ROCK CHIDLEY 
begs to call ‘attention to his superior ENGLISH 
HARMONIUMS (manufactured under. his: own 
inspection), in elegant fancy wood cases, of supe- 
rior tone and finish.. Also, a well-selected Stock 
cof Messrs. Alexandre and Co.’s celebrated French 
Instruments, imported ‘direct. From £6 to £34 
each. For descriptions, see lists. All warranted, 
and sent carriage free withii 100 miles, if prepaid: 
orders.—Dép6t, 135, High Holborn, W.C.; Manu- 
sotiry. St. James's- road, Liverpool-road, Isling- 
on, N. 


THE IMPROVED CONCERTINA— 


ROCK CHIDLEY begs to inform the public he is 
now making very superior double-action instru- 
ments, from £1 1)s. to £10 10s. each, cases included. 
The last-named instruments are in ebony, highly 
finished, and are patronized by the principal pro- 
fessors. All warranted to give the greatest satis- 
faction, and.sent carriage free within 100 miles, if 
Prepaid orders. Dépdt, 135, High Holborn, W.C.; 

“i ot § St. ames’s-road, Liverpool- road, 
Kslington, N. 


THE IMPROVED HARMONIUM.— 
MR. 'W, BE. EVANS, inventor of the English Har- 
ponte (Exhibited in London in 1844), calls atten- 
tion to the Improvements he has lately made in this 
Instrument. - The subjoined Testimonial from Pro- 
fessor Bennett is one of the many he has received 
‘from eminent Professors :— 
15, Russell-place, Fitzroy-square, 
March 8th, 1858. 
ae Sir,—I have the greatest pleaspre in giving 
m Pay ot Spiciten upon your Impreved Harmonium. 
Phe nstrument you left with me I enjoyed playing 
on.extremely, an several professional friends who 
saw and mgr he Bb Or use, agreed with me 
entirely in ng your provements Ba 
striking end a lit must confess 
‘before entertained some prejudice nalaae this, class 
of Instrument, from its monotonous character, but 
‘which you have now completely removed. 
I am, dear Sir, 
Your's very truly. 
WILLIAM STERNDALE BENNETT. 
Mr. W... Evans, Sheffield. 

















. Miscellaneous, 


—o— 


HOLLOWAY’s PILLS. Sc 
The liver, that ere — important viscus, which 
secretes bile, a; it to the duodenum and 
gall bladder, is « pe te pee and sométimes 
fatal. dera ents. It is meceseery, opp to 
watch carefully the first syfiptoms. 
right side of the belly, — ns the top of the right 
shoulder, monchs uneasin ing on the left side, 
a dry cough, 2 nd ditieulty of breathing are among 
the diagnosties or signs that the liver is more or less 
affected. For all disorders wa this vital organ Hol- 
loway’s. Pills aro a 8' by checking the over 
supply of bile, regulating its due secretion, ‘and 
giving tone to the stomach they effect a speedy and 
permanent cure. 


Exhibitions, &e. 
‘ ry 
FRENCH BESTBITION. ofoiet 
. NU. IBI O) 
Tomes fu i ne French — 
now OPEN’ to the pi at the French Galle 


120, Pall- he Opera Colonnade. Ad: 
mission, rsh  aualoete Sixpence each. 


PRINCE OF WALES’ HALL. 


207 and 209, Rege’ 

Gat s EXHIBITION COP CLASSICAL WO 
9 » under ¥ 
Government; comprising the dost beautiful het 
deeuvres of the great Italian 
oars Ata the enka 

man anti e8. 

to this collection are Costoli, peore Bantare 











Fedi, Cambi, Fantacchioti, Consani, &c. Open from. | 46 


0009. Admisai on, 1s. 


A pain‘on the’ 


FEMALE ARTISTS ‘sormry, 
Esxptinn Hall, Picéadilly—The EXHIBI 10N of. 
WORKS by LADY. AR’ ISTS is now OP Ad-* 
Mission, One Shilling; catalogues, Sixpence. 


OKEY’s PARIS, PARISIANS, &.° 
Shrewd. intelligent remerks; anecdote, dsovamto! 
Beran’ liberally supplied portfolios, French and 

erman well given, excellent piano music.’—Morn- 
ing Herald. Evenings ( except yer yr at 8.° Tues- 
day and Saturday worauge at 3.—Strand Room, 
$91, near Exeter Hall. 


MR. AND. MRS, GERMAN REED’S 
NEW: ENTERTAINMENT.— The new series of’ 
Illustrations, by Mr, and Mrs. Reed (late Miss P. 
a). very evening (except Saturday), at 8. 

turday afternoon at 8. Admission, 1s., 2s., and 3s. 
Stalls secured without extra charge at the Royal 
Gallery of Illustration, 14, Regent-streét;° and at 
Cramer, Beale; and Co.’s, 201, Regent-street. 


CAPTAIN PEEL.—MESSRS. GRAVES. 
and Co, beg to announce that they have now 
engraving, by Mr. Stnepoole, the eye ra mf 
the late lamented CAPT. SIR WM. Lg Pes 

m the original picture painted for Sir Rowe 
Peel by Mr. John Lucas. Prints, £1 “1s.; proofs, 
£2 2s,.; artists’ proofs, £3 3s.’ Subseribers’ names 
Pe niall to be sent to Messrs. Graves and Co., 

-mal 


MADAME TUSSAUD’s EXHIBITION, 
At the Bazaar, Baker-street.—A Full-length Por. 
trait Model of "the PRESIDENT of the UNITED 
STATES of AMARISA 4 is now added, being a con- 
tinuation of celebrated. characters of the ee 
times which have PeSiood this. Exhibition, to, the 
hondur of bein ng visited by strangers fromefl 1 parts 
of the world.» Admittance, 1s.; extra rooms, 6. 


THE BATTLE OF BALACLAY. 

Mr. SANT’s great PICTURE, the Earl of 
describing the Battle of Balaclava to the Reval 
¥amily at: Windsor Castile, and containing portraits 
of H. RH. the Prine Consort , the nee of Wales, 
Prince Alfred, Prince Arthur, the Princess Royal, 
the Princess Alice, ae vn hl ig Helena, the Princess 
Louisa, —_ of Wellington, the Earl. of 
Oardiga set ied Lord Rivers, :Is now, ON VIBW. 
from, 0 10 "Eill 5, at. Messrs. Henry Graves and Co.'s, 
6 -mall., 























WILL’ SHORTLY. CLOSE = ¢ 
MUNICH GALLERY of ENAMEL 


Schade, Proschilde, and aetna ie: is now Exhibiting | Sober 
at No, 2, Frith-street; one door from the corner of 
Soho-square. Admission, 1s. to those not present. 
ing cards of invitation. The collection to be sold, 
entire or separately. 


PANORAMA from the Righi Kulm, of 
witzerland, at Sunrise, is now OPEN, embraci 
he range of the sublime snow-clad. mountains; an 

the beautiful: lakes below. them. Lucknow, and 

Delhi are,also,open, »Admission, 1s. to. each view. 

Daily, from 10 till dusk. Burford’s, Leicester-square., 


EGYPTIAN HALL, PICCADIELY:— 


On Monday .evenin _ Auenst a and oe ee Seong Ve 








te 0 Be "coon , English, and I 
ratic selections, whims and oddities, mike from 
mech, &c,” 
38.; gollee?. 1s, A. " morning 
wippaanabatipn simp every a) at. 3. No extra 
charge for. booking seats. 


BURFORD’S LUCKNOW and DELHI. 

Panorama.—Now OPEN, these magnificent ihe ern 

showing all the: trul interesting ‘localities’ of the 

yeoans arctan toy confi at ‘and the enchanting ae 
‘are alyo 

dusk, egy ren] ‘One Shi igo eh elt 

square. - 








now on bag aN 


acini AT 6B 





By 
PICTURES.—This rate COLLECTION, “ works . 
of Wustlitch, rm Deininger, Langhamer, Miller, « place 


at 8, during Mr. Albert Set pratreecin China, | 
Mr. and Mrs. HOWARD eye theit 
0 pend. seh MNTERTAINNENT P TCH- 
WORK, ies fourteen im ersonations 


‘ROSA BONHEUR’s NEW PICTURES, ; 


and: Morning in| 
| Shei ates sag 
of ‘ 
6 8) 4 





ww 


{ 
GREAT GLOBE. ‘4 
fii Ningpo, and the Peiho, with the Diorama of 
‘in China, at 2and 7 o’clock ; also the Indian 
ih pds ed Globe, Leicester-square. Open 
oe 10 am. till 10 pm. Admission to the whole 
building, 1s. 


The GREAT EASTERN STEAM SHIP. 

One Sh Day.—Admission on Mondays, 1s.; on 

other days (Sundaysexce ted). 28, 6d.each person. 
JOHN YATES,.Secretary. 


CREMORNE, daily at 3, One Shilling. 
Sax-Horn Band, Fillis’ Family, Rope performances 
ahd various aie = Family, Rope vocal and instru. 
mental” ge Pallet, entitled the Rendezvous, 
dancing on the crystal ats form, Royal Marionettes, 
cirque orterital, fireworks; &c. — = Sundays 








for promenade. Table d’héte at_6, 2s. 6d. each. 
Secure “in* flames —, Buc be the 
Italian mander’s. ext igo Con =proo test, 
takes ‘place every evening in the As aol ca 


ground of Cremorne after. the fireworks, at-which - 

time he epre the scientific man and the | ; 

pu ness the. proof he gives of his ion. 

“that it ie action can be maintained } rthout 

injury be os i eon in the are of fire.” Rae 
Is. 8 





Zoological Gardens, Regent's Park 
are 0 oe iat neleh on Binday. Aamiésion, Is.3° 
_—_, 3 ee he the srg apie aaa 


ami ificent 1 


the Royal Horse Leopard Sees _ 
Sf Colonel the Hon. C. Fo pie emer iny at: 


‘THE ROYALGARDENS VAI 

(ander the Direction of Mr. Due), OPEN EVERY’ 
EVENING (Saturdays excepted), wet or dry... m+ 

mense Attractions, Admission, = 





Notice—Open on,Sundays Promenade 
an, | o'clock: admission "(by refreshment ‘icket, 6d: 6° 





PAE LEVIATHAN PLATFORM. 
"a HIGHBURY BARN IS NOW OPEN. 
Admission, One Shilling-—-before 7 o’clock, ‘Sixpence. 





Conductor,.-. - MR. Gia N COOKE. 
» MR. J. SORE. aes 
Open on. Stindays by Refreshment Ticket, 6d.” 
me pir, ¢ fe * oe ge . 
GRAND. FETES,: VILLE, 
Saturday. ._ Rashérville is the 


ining, and brady pore ge 


os a Sri te ae 


ha t 








~Phentrieal anooneements— . 


ROYAL. PRINGESS’S THEATRE. — 
‘Tieton HANT OF VENI DYING oe FOR LATE +8 ,an 
r Love; ‘and the pel, aaa = 
‘day, i Lely Love; a 
Th i oe ond the: 
rch of Vent Rare, ribs cit iia 
oct OT Au OLYMPIC THEATRE. 
te Solan Te gable ig is ee respectfully ins 
he lessees, 
aft Theatre ay ithe 
pel SA Be ing ae ‘of "thie Ft FUNDS of 7 


nfirm 
i¢ Maintonance and E 
Actors willtake ee THIS 





pr G (Sature lay). 


VICTORY, HUSH (MONEY: 1 THE ADRNDERI NG, 
after nmi with bother st attractions to be here- 
nmced: . boxes and stalls may be’ 
rece to rok Sams, Royal Li — 1 
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